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“Helen Frankenthaler Prints: 
The Romance of a New Medium”
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Uncovering Discovery:  
Frankenthaler’s Printmaking
By Ruth Fine

Helen Frankenthaler, First Stone (1961), lithograph, 22 x 30 inches. The Art Institute of Chicago, ULAE Collection acquired through a challenge grant  
of Mr. and Mrs. Thomas Dittmer, restricted gift of supporters of the Department of Prints and Drawings; Centennial Endowment; Margaret Fisher Endowment 
Fund, 1982.459. © 2018 Helen Frankenthaler Foundation, Inc. / Artists Rights Society (ARS), New York / Universal Limited Art Editions, West Islip, NY.  
Courtesy Helen Frankenthaler Foundation. Photo: Tim Pyle.   
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Above: Helen Frankenthaler, First Stone (Working Proof 2) (1961), lithograph with hand additions,  
22 x 30 inches. Helen Frankenthaler Foundation, New York,. © 2018 Helen Frankenthaler Foundation, 
Inc. / Artists Rights Society (ARS), New York / Universal Limited Art Editions, West Islip, NY. Courtesy 
Helen Frankenthaler Foundation. Photo: Tim Pyle. Below: Helen Frankenthaler, Essence Mulberry 
(1977), woodcut, 39 1/2 x 18 1/2 inches. The Art Institute of Chicago, restricted gift of Solomon B. 
Smith, 1978.30. © 2018 Helen Frankenthaler Foundation, Inc. / Artists Rights Society (ARS), New York / 
Tyler Graphics Ltd., Bedford Village, NY. Courtesy Helen Frankenthaler Foundation. Photo: Tim Pyle.



4

-

do 
Connected by Joy 

White Portal Silent 
Curtain

-

Variation I on “Mauve Corner  
Variation II on “Mauve Corner

Trial Premonition: I , II III 
. 

-

-

-
-

-

-

-

-

-

5

-
-

Helen Frankenthaler, White Portal (1967), lithograph, 30 x 22 inches. The Art Institute of Chicago,  
ULAE Collection acquired through a challenge grant of Mr. and Mrs. Thomas Dittmer, restricted gift of 
supporters of the of the Department of Prints and Drawings; Centennial Endowment; Margaret Fisher 
Endowment Fund, 1982.467. © 2018 Helen Frankenthaler Foundation, Inc. / Artists Rights Society 
(ARS), New York / Universal Limited Art Editions, West Islip, NY. Courtesy Craig Starr Gallery.

Helen Frankenthaler, Silent Curtain (1967-69), 
lithograph, 30 x 22 inches. The Art Institute of  
Chicago, ULAE Collection acquired through  
a challenge grant of Mr. and Mrs. Thomas  
Dittmer, restricted gift of supporters of the of the 
Department of Prints and Drawings; Centennial 
Endowment; Margaret Fisher Endowment Fund, 
1982.470. © 2018 Helen Frankenthaler Founda-
tion, Inc. / Artists Rights Society (ARS), New York 
/ Universal Limited Art Editions, West Islip, NY. 
Courtesy Craig Starr Gallery.
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Ruth Fine was Curator for the National Gallery  
of Art, Washington, DC, from 1972–2012.  
She is currently Chair of the Roy Lichtenstein 
Foundation Board, on the board of the  
Fabric Workshop and Museum in Philadelphia, 
and doing independent curatorial projects. 

Notes: 
1. See Frankenthaler: A Catalogue Raisonné, 
Prints 1961–1994, compiled by Pegram Harrison 
with an introduction by Suzanne Boorsch (New 
York: Harry N. Abrams, 1996). An excellent chro-
nology of Frankenthaler’s printmaking activity to 
that point is found on pp. 491–496.
2. Per 23 Apr. 2018 email from Emily Vokt Ziemba 
to the writer, this selection was made from some 
221 sheets by Frankenthaler in the AIC collection, 
only three of which are not ULAE publications. 
3. Exceptions are several screenprints, mainly 
printed by Brand X and published for fundrais-
ing purposes in both an edition of signed prints 
and a larger one of unsigned posters, primarily on 
behalf of Lincoln Center by the List Art Posters 
and Prints, later renamed the Vera List Art Project. 
They reproduce canvases and works on paper, 
the use of which images was donated by Fran-
kenthaler for this purpose. My thanks to Maureen 
St. Onge for clarification of this information. 
4. Telamon Editions (1970–1982) was established 
by ULAE founder Tatyana Grosman as a lower-
cost complement to ULAE’s limited edition fine 
prints. 
5. Helen Frankenthaler, Prints: 1961–1979 (New 
York: Harper & Row, 1979) accompanied the 
exhibition. It included a section, “Perceptions 
of Helen Frankenthaler” that features excerpts 
from interviews, primarily those conducted from 
April through September 1979 by Susan Earle, 
Ned Hawkins and Vivian Patterson, as well as by 
Thomas Krens, who also wrote the introductory 
essay, “Prints and Helen Frankenthaler.” Cata-
logue entries for the prints are based on what was 
provided by the print publishers, and vary greatly. 
6. Ruth E. Fine, Helen Frankenthaler: Prints 
(Washington, DC: National Gallery of Art, in asso-
ciation with Harry N. Abrams, 1993), accompa-
nied an exhibition originally intended to celebrate 
the publication of the Harrison/Boorsch catalogue 
raisonné, which ultimately was delayed by two 
years. 
7. See endnote 1. 
8. This exhibition is traveling and is scheduled to 
be on view at Colorado College in 2019. 
9. The works for this exhibition were borrowed 
from the Helen Frankenthaler Foundation in Man-
hattan, which has supported educational initia-
tives such as exhibitions, publications and public 
programs. 

Helen Frankenthaler, Wind Directions (1970), pochoir, 30 1/2 x 22 inches. Helen Frankenthaler  
Foundation, New York. © 2018 Helen Frankenthaler Foundation, Inc. / Artists Rights Society (ARS),  
New York / Abrams Original Editions, New York. Courtesy Helen Frankenthaler Foundation. Photo:  
Tim Pyle.


