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With sweeping abstract vistas that recall the roar

of waterfalls and crashing waves, as well as silent

deserts, the canvases of Helen Frankenthaler, a
titan of postwar American painting, seem even

bigger than they are. The twelve works on view

in “Drawing Within Nature: Paintings from the

1990s,” at Gagosian through April 15, were

created some forty years after the artist’s

consequential innovation: the soak-stain

technique, which bridged Abstract

Expressionism and color-field painting. The

show proves that Frankenthaler, who died in

2011, at the age of eighty-three, was still at the

height of her powers in her sixties—a mercurial

colorist moving between pours and the palette

knife, translucent washes and clotted impasto.

The oceanic drama of the eight-foot-wide

“Poseidon,” from 1990, is achieved with layered

pools of thinned-out acrylic color in aqua and

fog. A flat brush loaded with orange has been

dragged across the surface, leaving a fiery trail. A

similar line appears in the panoramic “Western

Roadmap” (pictured above), from 1991, but it

reads more like a dusky horizon, with purplish

storm clouds looming over a near-empty

expanse. By contrast, in two other pieces from

1991, the fantastic “Reef ” and “Spellbound,”

wild atmospherics emerge from black

backgrounds.

Mar. 9-Apr. 22

Gagosian
541 W. 24th St.
Chelsea

212-741-1111

Website
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A Glorious BewildermentA Glorious Bewilderment

Isamu Noguchi was one of the last century’s

greatest sculptors, and the Noguchi Museum is

one of New York’s loveliest places. Now is a

particularly good time to visit, thanks to the

filmmaker Marie Menken’s avant-garde short

“Visual Variations on Noguchi” (1945-46), the

subject of the compact but essential exhibition

“A Glorious Bewilderment.” Menken knew

how to handle a Bolex camera, and in this film

she zips around sculpture after sculpture of

Noguchi’s, delighting in the curves and hidden

textures. When you turn to the sculptures

themselves (the sea urchin-like “E = MC ” is a

standout), they almost seem to vibrate, so

infectious is Menken’s energy. She could have

called the film “Noguchi: A User’s Manual.”

Sept. 27-Feb. 4

Noguchi Museum
9-01 33rd Rd.
Queens

718-204-7088

Website

“Africa Fashion”“Africa Fashion”

Photograph by Omar Victor Diop / Courtesy Brooklyn Museum

The vital and necessary exhibition “Africa
Fashion” (at the Brooklyn Museum, through

Oct. 22) gives viewers the opportunity to

examine garments—and attendant conceptions

of self-presentation—that amount to a very

particular way of being that doesn’t necessarily

exclude colonial influence. African designers

ranging from Kofi Ansah to Imane Ayissi took

ideas from Europe, and from the rest of the

world, to make their remarkable work, just as the

world has for so long taken from Africa. All this

is enhanced by the influence of clothing, objects,

and hair styles indigenous to each designer’s

home region. Africa is not one place, and the

curators Ernestine White-Mifetu and Annissa

Malvoisin provide the space to embrace its

multiplicity.

Jun. 23-Oct. 22

Brooklyn Museum
200 Eastern Parkway
Brooklyn

718-638-5000

Website

“Cecily Brown: Death and the“Cecily Brown: Death and the
Maid”Maid”

To reach this exhibition, visitors pass through

the medieval collection and take a sharp turn at

European decorative arts. It’s an ideal prelude to

the British painter’s three-decade survey,

priming the eye to spot the historical tropes in

her bustling compositions, with their slathered

pigment, puddled ink, and squirrelly gestures.

The show’s title alludes to a strain of memento

mori in which youthful femininity is shadowed

by intimations of the macabre. The buttery

sepia-and-pink “Aujourd’hui Rose,” from 2005,

draws inspiration from a Victorian-era vignette;

the dark hair of two young girls forms the eye

sockets of a frame-filling skull, a blurred double

image that recalls both a Baroque vanitas

painting and a T-shirt for the American punk

band the Misfits. Willem de Kooning, Francis

Bacon, and other titans of the twentieth century

loom large in Brown’s treatment of the figure,

even as her art-historical references reach further

into the past. The teeming activity of the grand

“Father of the Bride,” from 1999, calls to mind

Jackson Pollock attempting a Breugelian crowd

scene. A more recent canvas, “Lobsters, Oysters,

Cherries, and Pearls,” from 2020, is a bloodbath

masquerading as a Flemish still-life (or vice

versa), wherein a black cat lurks under a table,

out of the fray. The feline’s gleaming eyes

suggest that, like the artist herself, it is a savvy

observer of painting’s great themes, sex and

death.

“Cecily Brown: Death and the“Cecily Brown: Death and the
Maid”Maid”

Art work © Cecily Brown / Courtesy the artist / Metropolitan
Museum of Art

To reach “Cecily Brown: Death and the Maid,”
on view at the Metropolitan Museum of Art

until Dec. 3, visitors pass through the medieval

collection and take a sharp turn at European

decorative arts. It’s an ideal prelude to the

British painter’s three-decade survey, priming

the eye to spot the historical tropes in her

bustling compositions (including “Selfie,” from

2020, above), with their slathered pigment,

puddled ink, and squirrelly gestures. The show’s

title alludes to a strain of memento mori in

which youthful femininity is shadowed by

intimations of the macabre. The buttery sepia-

and-pink “Aujourd’hui Rose,” from 2005, draws

inspiration from a Victorian-era vignette; the

dark hair of two young girls forms the eye

sockets of a frame-filling skull, a blurred double

image that recalls both a Baroque vanitas

painting and a T-shirt for the American punk

band the Misfits. Willem de Kooning, Francis

Bacon, and other titans of the twentieth century

loom large in Brown’s treatment of the figure,

even as her art-historical references reach further

into the past. The teeming activity of the grand

“Father of the Bride,” from 1999, calls to mind

Jackson Pollock attempting a Breugelian crowd

scene. A more recent canvas, “Lobsters, Oysters,

Cherries, and Pearls,” from 2020, is a bloodbath

masquerading as a Flemish still-life (or vice

versa), wherein a black cat lurks under a table,

out of the fray. The feline’s gleaming eyes

suggest that, like the artist herself, it is a savvy

observer of painting’s great themes, sex and

death.

Apr. 4-Dec. 3

Metropolitan Museum of Art
1000 Fifth Ave.
Uptown

212-535-7710

Website

Judy ChicagoJudy Chicago

Art work © Judy Chicago / ARS; Photograph © Donald Woodman /
ARS

Those who know the artist Judy Chicago only

by her feminist installation piece “The Dinner

Party” (1974-79) may be surprised by the

eclecticism of her survey exhibition “Herstory,”

opening Oct. 12 at the New Museum. In 1968, a

year when police officers were busy tear-gassing

peaceful protesters, she covered a Pasadena,

California, street in benign white smoke. Similar

performance pieces followed, and there’s a strong

argument to be made that smoke is the medium

in which she has done her finest work. In 1969,

she briefly engulfed the façade of the Santa

Barbara Museum of Art in a yellowish-orange

haze (pictured). “I wanted to see if I could make

it look like it was burning down,” she explained.

“Museums were very inhospitable to women

artists’ work.”

Oct. 12-Jan. 14

New Museum
235 Bowery
Downtown

212-219-1222

Website

Senga NengudiSenga Nengudi

Though this delicate and memorable exhibition

isn’t a retrospective, it does convey the

philosophical belief in flow that Nengudi has

held for half a century. From the beginning of

her career, this Black American artist (who has

lived in Colorado since 1989) established her

own poetics of the body and how it moves

through the world, a poetics that is unimpeded

by racial distinctions; Nengudi takes from the

cultures that have influenced her and recasts

them all in her image. For example, she travelled

to Japan in 1966, attracted by the

experimentation and the “happenings” of the

Gutai Art Association, fellow-artists who were

breaking the frame to make work that was

physically free, unbounded. Her show is itself a

kind of happening, across five galleries, drawing

on the tension between freedom and resistance,

collapse and resurrection. The first piece that

you see is “Wet Night—Early Dawn—Scat

Chant—Pilgrim’s Song” (1996), a multimedia

work that includes a selection of spray-can

paintings on cardboard, covered in bubble wrap

and dry-cleaning bags. In the corners of the

room, Nengudi has sprinkled earth-toned

pigment, mixed with what looks like glitter,

rivulets of color that likely shift and spread with

foot traffic. On one wall, she has drawn a red

body—it’s the only figurative representation in

the show—that appears to be flying in a circle.

When Toni Morrison wrote “Song of Solomon”

(1977), she was, in part, inspired by stories she’d

heard of enslaved people flying back to Africa.

The flight of Nengudi’s figure feels like a form

of release—of energy whirling and then landing

somewhere. In our dreams, perhaps.

Wade GuytonWade Guyton

If you liked the new Tom Wolfe documentary,

Richard Dewey’s “Radical Wolfe,” visit Matthew

Marks for a textbook example of radical chic.

Wade Guyton’s latest batch of photo-based,

ink-jet-printed paintings encompasses many

subjects: abstract smears, a Manet still-life, a

police car. But his most revealing subject is the

New York Times Web site, a Guyton staple since

the twenty-tens. This time around, ads for

“Funny Girl” or Banana Republic sit beside

headlines about Trump or Ukraine. The point, if

you can call it one—that news and consumerism

blur together in the struggle for eyeballs—is as

true as it is shallow. The paintings have been

hung from repurposed metal racks, more

gimmickry in a show already choked with it.

Sept. 15-Oct. 28

Matthew Marks
522 W. 22nd St.
Chelsea

212-243-0200

Website

Wolfgang TillmansWolfgang Tillmans

Tillmans’s “Sunset Storm, Gransee” (2022)
Photograph by Wolfgang Tillmans / Courtesy the artist / David
Zwirner / Galerie Buchholz / Maureen Paley

The nineteen-nineties are over in “Fold Me,” a

hypnotically glum exhibition of the

photographer Wolfgang Tillmans’s recent

portraits, cityscapes, and still-lifes. The seedy

glamour of his early work, which brought him

fame in the years after the fall of the Berlin

Wall, is gone. Seediness alone dominates.

Locations from Shenzhen to South Dakota are

suffused with the same grayish haze, and even a

video projection of Sirius, the brightest star in

the night sky (Tillmans has a thing for

astronomy), looks a tad faded. But every so often

a proud face or a glowing building reminds you

that this isn’t such a bad time to be alive—and

that, someday, people may miss the seediness of

the twenty-twenties.

Sept. 7-Oct. 14

Zwirner
537 W. 20th St.
Chelsea

212-517-8677

Website
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